Rhodes University Drama Dep artment present s

And the Girls In their
Sunday Dssse

by Zakes Mda
presented Alex Sutherland, Alude Mahali &
N edive Nxumad

Zakes Mda is the pen name of Zanemvula Kizito Gatyeni (“The-One-Who-
Brings-Rain”). He is a multiple award winning playwright, novelist, composer,
filmmaker, painter, critic, cultural activist and writer on South African theatre and
culture. Mda is well known for the magical realism of his highly successful
novels, which include Ways of Dying (1995) and The Heart of Redness (2000).
is less known for his theatrical achievements.

This presentation will introduce the theatre of Mda,
through a performance of an extract from the highly
acclaimed And the Girls in their Sunday Dresses
which will be contextualized by director and Rhodes
lecturer Alex Sutherland. This humourous play centres
around two sassy women absurdly trapped in a never-
ending government queue.

First performed in 1988, Sutherland has chosen to direct & research Mda'’s plays
because of their profoundly prophetic insight into our current lives in a post-
independent, neo-colonial Africa. Mda’s theatre is distinguished from many
other ‘political’ theatres, in that his characters do not preach: instead, their
humour, humanity and attempts to salvage some dignity provide powerful
commentary on what freedom might really mean in the absurdity of our current
circumstances.

Photographer: Lauren Clifford-Holmes Duration: 1 hr

Scott S parrow present s

Performer’s Travel Guide

Written by Scott Sparrow  and Directed by Peter Spring

“Mrs Popczieski is fishing for a blue whale!! In no more than her tin tub of a bath and just with a piece of
string, old Mrs Popczieski fishes for a blue whale?!”

The show follows the story of a lost dancer inspired by a mad Spanish guitarist who was raised by three
bandits whose hearts went soft for some reason or another...who made a tutu from something....the
same tutu that now belongs to Mrs Popczieski who now fishes for a blue whale.

Performer 's Travel Guide has had two seasons in Cape Town, one in Johannesburg and this year was
its second run at the National Arts Festival.

Duration: 1 hr
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Jazzart Dance Theatre and Magnet Theatre present s

Cargo

Director : Mark Fleishman
Choreography: John Linden, Ina Wichterich, Ananda Fuchs and Jazzart Dance Theatre under direction of Alfred Hinkel
Composition & Musical Direction: ~ Neo Muyanga

Set & Costume Design: Craig Leo
Lighting Design: Paul Abrams
Sound Design: Tony Madikane

Production Manager: Stefan Blignaut

Trainee Designer: llona Kemp

Research Assistant: Leila Davids

Performers and Dancers:
lise Carroll
Magnet Theatre: Jennie Reznek, Faniswa Yisa
Jazzart Dance Theatre Company: Gordon Andries, Levern de Villiers, Douglas Griffiths, Phindile Kula, Luvuyo Mabuto,
Owen Manamela, Jackie Manyaapelo, Refiloe Mogoje, Grant van Ster, Bruno Wani, Marlin Zoutman
Jazzart Dance Theatre Young Adult T raining & Job Creation Programme:  Samanthea Fortuin, Vathiswa Nodlayiya,
Nathi Sangweni, Thembeka Zondi

For so many centuries cargo has come to the Cape of Good Hope. Porcelain and
silks and spices and slaves. Slaves from Mozambique, from Madagascar, from
India and the Indonesian archipelago. For 186 years between 1652 and 1838
slaves were a major part — sometimes the major part - of the unique and diverse
society in formation at the Cape. Today, slavery haunts the city, an encrustation of
the past at the heart of the present. It is “a past that will not pass” and yet it is so
little remembered.

Cargo is a performative engagement with the archive of slavery at the Cape. An
archive is a collection of bits and pieces; traces that remain from the past. It has its
own logic of construction; its own rules of inclusion and exclusion. “Archive as much
as you like”, the French historian Pierre Nora once said, “something will always be
left out”.

The work is an attempt to use performance to get at what has been left out, the voices and their bodies “exiled on the borders of
discourse ... the murmur and the noises from which the process of scriptural reproduction distinguishes itself” (De Certeau). It is a
difficult task because the bodies are not immediately or easily available. They have been rendered incoherent, shattered as they are
into a million hidden pieces. One needs to be open to listening in the silences. One needs to be crafty, to know where to look for the
shards. How to provoke the body to express itself from under the mass of the official, the academic and the documentary? How to
remember?

To remember is not to forget, it is also to make present, and most importantly, it is to put the body back together again. But
remembering is not a simple affair; it is difficult, traumatic even. We seek order and meaning, and new patterns of being, yet the
forms that emerge often tend towards disruption, discontinuity, irony and endless repetition, denying the potential for recuperation
and easy reconstruction.

Engaging with the past, we are with the mythological Jason again, engaging with alterity, with the Other, a stranger. If we can ‘know’
the past at all, it is only through an act of translation and interpretation and all translations are manipulations. They change the past;
perhaps they can change us.
Photographer: Garth Stead

Duration: 1 hr 10 mins
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The Grahamstown T ownship Dance Project present s

Amaphiko!

Just one glance at the excited faces of the Grahamstown Township Dance Project dancers will
show you how hard work, dedication, and love of their art will overcome even the most difficult
odds. Despite constantly battling for funding the Amaphiko Township Dance Project has been
going since 1993 and aims primarily to provide girls and boys in the Township with an intensive
arts activity that develops them holistically. Besides providing over 150 township teenagers in the
most disadvantaged sector of Grahamstown with a structured activity for two/four afternoons a
week, these classes, promote self-discipline, demand commitment and provide an opportunity
to strive for excellence. More importantly, the classes promote feelings of self-worth and self-
esteem in the boys and girls.

The dancers give electrifying performances in a number of different styles ranging from Hip Hop

to contemporary dance. These are in constant demand and are overwhelmingly well received. They have performed regularly at the
various Schools Festivals, at the National Arts Festival, three times live on TV for the Highway Africa Ceremony and won a host of
Gold Awards at various Eisteddfods and dance festivals.

Every year the dancers are prepared to face rigorous dance examinations and
since 2003, have obtained an exceptional number of “Honours with
Distinctions”. In 2006 over 100 exam entries were recorded and 70% of these
entries received 80% and above in their final results.

These young dancers are testimony to how dedication, commitment, hard work
and passion can beat seemingly insurmountable odds. The project looks
forward to continuing to inspire and equip disadvantaged young men and
women for excellence — in dance and in life — for the next decade.

Duration: 30 mins

Think Theatre Promotions present s

TIN BUCKET DRUM

Directed by Karen Logan
Written and designed by Neil Coppen
Featuring Ntando Cele with percussive support from Wake Mahlobo
Costume design by Rosanne Immerman
Lighting by Karen Logan with assistance from Mike Broderick

“Tin Bucket Drum , in its close and minutely explored world, takes a broad swipe at age old global
systems of restriction enforced for personal gain by those in power, and the way these restrictions
affect the man on the ground. It also looks, rather optimistically, at the power of creativity”.- Gisele
Turner, Tonight

Weaving together elements of magical realism, shadow
play, mime and live percussion, Tin Bucket Drum gives a
fresh twist to the traditional conventions of African story
telling. Masterfully told by Ntando Cele (Silhouette) with the
percussive support of Wake Mahlobo (Mafikizolo), Tin
Bucket Drum follows the story of Nomvula - the Little
Drummer Girl. Born into a silent dictatorship with a
revolutionary heart-beat, it doesn'’t take long before she is
singled out by the authorities as a ‘weapon of mass
disturbance’. Now she must fight back to claim her rightful
place in the community and lift the drought that cripples her
village. Armed with a tin bucket and pair of drum sticks, will
Nomvula manage to break the silence once and for all?

“...Cele is awesome, the lighting and manipulation of props inspired. A simply magical, utterly engaging production. Coppen has a
real gift for creating a universe in a tea cup; a daunting sense of the value of microcosmic perception...” - Luke Thomas, Artsmart

Duration: 1 hr
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Primary S tages and
Perry Street Theatre present s

In the
Continuum

Written and Performed by Danai Gurira and
Nikkole Salter
Set Design: Peter R. Feuchtwanger
Costume Design: Sarah Hillard
Lighting Design: Colin D. Young
Sound Design: Lindsay Jones
Properties Designer: Jay Duckworth
Casting Director: Stephanie Klapper
Stage Manager: Kate Hefel
Directed by Robert O’Hara
CAST
(in alphabetical order)
Abigail and others: Danai Gurira
Nia and others: Nikkole Salter
Understudy Abigail, Nia and others: Antu Yacob

A Note From The Playwrights

In The Continuum was born of our
profound concern for the experience of
black women in the present fight against
HIV/AIDS. Black women currently
represent the highest rate of new
infections both in the U.S. and Africa and
this is a story told from that perspective.
Developed during our third year in NYU’s
Graduate Acting Program with an
invaluable artistic community of students
and teachers, it is a representation of the
humanity behind the statistics and an
invitation for more unheard stories to be
brought “In(to) The Continuum.”

In The Continuum received its world premiere in September
2005 at Primary Stages in New York City. It subsequently moved
to the Perry Street Theatre in November 2005, where it was
produced by Primary Stages in association with Perry Street
Theatre, Patrick Blake, Cheryl Wiesenfeld, and Richard Jordan.
In The Continuum was developed in part at the Ojai Playwrights
Conference. Robert Egan, Artistic Director

R
£@

Duration: 1 hr 40 mins

University of Cape T own present s

Mirror Mirror

Written by Mike van Graan
Directed by Geoffrey Hyland

Writer's Note

As the artist-in-residence at UCT’s Drama School in 2006, my
primary task was to write a play for this year's final year acting
students. | was also required to deliver a public lecture on my
chosen theme, From Protest Theatre to the Theatre of
Conformity in which | explored how mainstream theatre-makers
had moved from willingly engaging in theatre that addressed
the iniquities of apartheid, to relative silence about
contemporary issues like HIV/AIDS, poverty and crime that also
directly and adversely impact on people’s lives, and that could
unleash a plethora of morally complex, human stories for the
stage.

Mirror Mirror — taking its title both from the mirror-on-the-wall
fairytale (which influenced the fantasy style of this play) and the
idea that art reflects society back to itself (which influenced the
themes of the play) — is a satire not only about our society, but
also about artistic practices that uphold the economic and
political status quo by declining to serve as forensic scalpels to
cut beneath the skin of the rainbow nation. Set in a time of
queens, knights and revolutionary peasants, Mirror Mirror is
both a vehicle for social commentary, and a challenge to the
student actors and other artists to reflect more rigorously on
their — and our - role as mirrors to our society. By showing how
we really look, we encourage perhaps the superficial airbrush,
but also, possibly, the more fundamental makeover.

Mike van Graan - June 2007

Duration: 1 hr
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The Market Theatre Laboratory & Post Lab Productions present S

The Story of the African Choir

By Jane Collins

Director: Jane Collins
Musical Director: Thembi Kubeka
Assistant Director: Napo Masheane
Stage Manager: Oscar Motsikoe
Assistant Stage Manager: Sibusiso Ndumndum
Lighting Design: Oscar Motsikoe
Costume: Michael Pavelka in collaboration with Margo Fleisch
Design: Michael Pavelka in collaboration with Nadya Cohen

Cast List
Eleanor Xiniwe: Nomathamsanga Baleka
Charlotte Manye: Kholosa Tshandana
Katie Manye: Nompilo Shazi
Sannie Koofman: Pulane Jantjies
Paul Xiniwe:John Lata
Josiah Semouse: Styx Mokejane
John Balmer: Paul Noko

T o i Chorus

The African Choir 1891 Brenda Masemula
From The Calling of Katie Makanya, Margaret McCord, Keke Mahlabe

David Philip, 1995 Cape Town. Thunyelwa Thambe

Reproduced by kind permisiion of New Africa Books Onkaetse Maclean
Xolisa Mkafulo

Miss Clark’s piano music by Ignacio Jarquin

Between1891-1893 a black South African choir toured England and Scotland apparently on a fund raising mission. The tour
failed to make money and as a result they were forced to take radical measures to attract larger audiences. It all ended in
disaster with the choir abandoned by their managers and left penniless in a London hotel. The group, who were all
committed Christians, had set out believing that England was the pinnacle of civilization but on the tour they were faced with
the realities of late Victorian Industrial Society which challenged their notions of progress and made them question their own
identity as the black educated elite. One of their members was the young Charlotte Manye, who eventually went on to found
the Bantu Women'’s League and became a prominent activist for women's rights in South Africa. She also campaigned
vehemently for women to be represented in the newly formed ANC.

The Story of the African Choir is based on letters, documents, newspaper articles and writings which relate to the choir's
experiences whilst on tour. It is a dramatic interpretation of these events and not a historical documentary.

Post Lab Productions is committed to the professional development of young artists who have recently graduated from the
Market Theatre Laboratory in Johannesburg. Our aim is to give young performers the opportunity to work alongside and be
mentored by more experienced professionals producing ensemble work of the highest quality.

Credits:

Arts and Humanities Research Council UK

Wimbledon College of Art & R

Carl Johnson Arts & Humanities
Production Department Market Theatre Foundation H|_=5|_'.Jr|:|'| o ;_||

Fish made by the School of Theatre, Wimbledon College of Art

Duration: 1 hr 30 mins
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Fresco Theatre present s

JUto

Directed by Helen Iskander
Featuring James Cuningham and Keren Tahor

“With Hope T oday, Tomorrow Can Exist”

‘Jutro’, pronounced ‘yoo-tro’, is the Polish word for ‘tomorrow’. As such, the play is about the human
capacity for hope in challenging situations. Mina (Tahor) is a Jewish cabaret singer in a rundown
Warsaw nightclub. She dreams of a better existence, of fame and a career in America, but the onset
of war has made this desire more a fantasy than an ambition. The only person prepared to share her
hopes and indulge in her delusions is Janusz (Cuningham), the club’s resident barman and, we will
later realise, a man deeply in love with Mina.

When the club is struck by a bomb — a violent moment that
marks the play’s opening and sets up its scenario and tone —
Mina and Janusz’s lives are transformed into a singular fight
for survival rather than a quest for fame and fortune: the pair are
trapped underground, with only a small manhole through which
Janusz must frequently exit to search for food ... and a way out
for Mina.

Within their claustrophobic space the pair begin a dance founded on wistfulness in the face of
dire threat. Janusz begins a routine fantasy wherein a series of potential male suitors are
evoked and their illustrious plans for Mina — to whisk her to safety and stardom — are played
out.

Mina’s chances of being rescued begin to diminish just as Janusz’'s love for her grows, making their situation increasingly

untenable. The stakes are soon raised to breaking point and Janusz must decide if Mina is better off sustaining the fantasy or, at the
risk of losing her forever, being brought down to earth.

The creation of Jutro was funded by Israeli cultural group Tararam and is supported by the Israeli Embassy South Africa.

Duration: 1 hr 10 mins

Siyasanga Cape T own Theatre Comp any present s

WOZA ALBERT!

Directed by Fatima Dike, Featuring Morena Med i and Fikile Mohala

If we are the children of God, all of us in the world, why did God allow what
happened in South Africa’s past to happen? If God says that we are His
children regardless of race, why did He allow white people to oppress
black people? Is it because God is white?

But, clearly, black South Africans were longing for God to intervene in this
terrible state of affairs, or to send His Son, or to make a Sign that He
cared for us. Like the Children of Israel, we needed to believe that we too
were protected by Him, that God would save us.

The classic play of the struggle, Woza Albert!, shows the nature of black
peoples’ faith in God during apartheid. The play shows the beginnings of
the uprisings in 1976 when black South Africans tested the waters of
From left to right, Morena Medi, Fikile Mohala, resistance. The play is timeless and so worthy of assisting us not to

from left to right Fikile Mohala, Morena Medi forget.

Fatima Dike, Director

Duration: 1 hr 10 mins
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Theatre for Africa present s

Raickrs - Rsputiis Fectangle

Written byNicholas Ellenbogemith Andrew Brentand Luke Ellenbogen
Directed byAndrew Brent
Design byRefugee Design
FeaturingLuke and Mholas Ellenbogen

At last father and son in a show together. So often one has worked as
director or writer for the other, but now they will appear together in the
eighteenth Raiders! This little show was said by critics to redefine the style
of comedy at the festival when it first was performed back in the 80’s. It has
been copied many times and has evolved into a faster and more embracing
form of theatre, but the inital style of story telling and morality, along with
its charm, have remained consistent. Little boys playing with toys might
seem lowly in the context of great art, but in fact it is this very serious
belief in the unreal that has defined great actors. When an actor loses his
ability to play then he has lost his art.

This year sees a linking of Mother Russia with a Smous and his
nephew here in the Eastern Cape. Many of the Jews who came from
Russia helped to build the Plateland. For many farmers and their
wives these traders were their only link with the outside world. The
play is set at a time when White and Red Russians were at each
other - hammer and tongs, or in their case hammer and sickle!

Duration: 1 hr

Dark Laugh Theatre Comp any present s

Dr Collinger’s lneral Service

Directed by Janet Buckland
Featuring Daniel Buckland, T aryn Bennetand Alison Green

Dr Collinger’s bizarre and grotesque funeral service is coming to town. Embark on a dark,
fantastical and hilarious adventure into a world of magic and mayhem as his two servants,
equipped only with hope and humour, attempt to rescue the human spirit.

Thanks to:

Francois Boshoff

Coenie Stander

Jako Pretorious

The Rhodes Drama Department
Ubom! Eastern Cape Drama Company
Peter Standton

Duration: 1 hr
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Ubom! Eastern Cape Drama Comp any present s

Rhythm Rebellion

Directed by Scott Sparrow
Featuring
Luvuyo Yanta
Dorian Burstein
Sisonke Yafela
Thami Baba
Brink Scholtz
Phindiswa Peredayisi

This explosion of energy features a dash of funky, real, raw, relevant
poems, seasoned with a sprinkle of funky, popular tunes and some
jivin’ and jammin’ dancing. No longer is poetry dull or boring, it’s alive
and it dances, it shouts, it sings and it wants to be heard.

“Poetry is my area of interest, for those who care to know, you
better listen! This rhythm rebellion rises, rants, rages, revolts
against your safety-razor life. Break the tight box of approval,
step out of comfort-fit shapes...Ignite!”

From the same director and company that brought you the smash-hit
success, mind.junk.magic, comes a new poetry collage that fires up
the youth of Mzantsi and shows them another side of poetry!

Duration: 1 hr
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present s

South Africa’ s first full-length Deaf and hearing clowning show

Take a company of Deaf and hearing theatre makers. Add a fairytale of terrible deeds, clandestine
romance, and newfound courage. Mix with clowning, Sign Language and haunting imagery...and
you get GUMBO! Specially cooked up to stir your soul.

cooked up by Rob Murray and Floss Adams
served by Rob Murray , Liezl de Kock, L ysander Barends and Marlon Snyders
executive chef Tanya Surtees

sous-chef Michelle Kruger

original muzak by HA!Man (Francois le Roux)
decor by Jacob G Kirchner

sandwich board by Black Square (T om Schwarer)
administration and management by Floss Adams
mentor Irma Albers

In a rumble-down seaside inn on the edge of time, a young Deaf boy works in the
kitchen for his father, a bitter man embarrassed by his son’s “disability”. On a
dark and stormy night, a travelling salesman and his daughter seek refuge and a
hot meal at the inn. Always quick to spot an easy touch, the inn-keeper welcomes
them in, and hustles the traveller in a game of cards. As the wine flows and the
stakes are raised, the salesman bets his daughter on the final hand and loses
everything. Forced to stay at the inn, and contend with the attentions of the
innkeeper, the daughter meets the Deaf kitchen-hand which starts a love-triangle
that will force the boy to accept his Deafness as a valid cultural identity and stand
up to his father. And so the ingredients are added to a hearty tale of clandestine
romance, terrible deeds and new-found courage — seasoned with a ray of hope.

Tackling themes of acceptance and rejection, GUMBO delivers a strong call for
the integration of Deaf and hearing performers on and off stage. As South Africa’s
first full-length Deaf and hearing integrated show, it is an important milestone in
theatrical history. Tragicomic - at times rough, at times delicately poignant and
fragile - the work strongly promotes a unique vision of integration and
accessibility, and stands on its own as a theatre work produced by the up and
coming young turks of South African theatre.

GUMBO delivers a unique glimpse of our society today, couched in an
entertaining modern fairytale told by a conspiracy of clowns.

The making of GUMBO was made possible by the generous sponsorship of Momentum Fund, National Arts Council, City of Cape
Town, Arts and Culture Trust, DG Murray Trust, BASA and Distell

Duration: 1 hr 05 mins
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Ubom! Eastern Cape Drama Comp any present s

Triplets of dntyi

Musical Director: Robert Haxton
Choreographer: Janet Buckland
Assistant Director: Zanne Solomon

Triplet s:
Thami Baba
Nandipha Jantjies
Alude Mahali
Boys:

Daniel Buckland
Luvuyo Yanta
Silulami Lwana

Accompaniment:
Kassandra e’Silva

Meet these three delicious divas who have dazzled audiences nationwide over the last two years, and are back this year with a
surprise twist. Thami, Alude and Nandipha will tantalise your senses with a uniquely township spin on the old cabaret genre, as
they weave together funky, sexy and sad songs and poems, by and about women, in a truly stylish and evocative way.

Joined by talented musicians and accompanists, as well as a guest appearance by a mystery trio, these girls will take you on a
sensational ride into the glamorous world of music hall cabaret...with some true Xhosa oomph!

LIVE BANDS

With the intention to create good music and spread the message of the youth, 7th Son was chris-
tened in a back garden somewhere in Cape Town a few years ago. Founding members singer Nic
Gaud, bassist Yves Adler and legend Owen Ingarfield were then joined by Andrew Winer (aka
Sergeant Sensi), and with the help of The Dread Kings the first 7th Son lineup took to the stage at
their first gig. It was evident that from that moment on, Cape Town had found a reggae band like no
other. Since then the band’s line-up has evolved with the addition of Jedd Kossew on lead guitar
and backing vocals, Michael Auer on bass guitar, Mike Horne on drums, Raiven Hansmann on
Saxophone and Myles McDonald on trumpet - thus creating a band dynamic whose talents draw
from many different facets of music and whose sound is unique unto themselves. What is best
described as Rude Rock Reggae, is the original sound that 7th Son have created for audiences to
enjoy and savour. 7th Son is undoubtedly one of the freshest, hippest and most sought after young
bands. They skank it up, they drop it down and they do it hard and true. The stage is their element,
the music their voice and nothing will stand in their way.

Duration: 1 hr

Tidal W aves

Tidal W aves are widely regarded as the hardest working reggae band in South Africa,
playing gigs from Oppikoppi to Pretoria, Cape Town to Potchefstroom. Originally from
Klerksdorp, a small dustbowl gold mining town about two hours South of Jozi, the band
is now based in Yeoville, Johannesburg. Consisting of four very gifted musicians, the
core of the group is held together by Jacob ‘Zakes’ Wulana on keyboards, harmonica
and vocals and Sam ‘Drumbo’ Shoai on drums and vocals. Charlie Mathopa is on the
bass and Jaco Mans on electric guitar. Tidal Waves write and perform original reggae
music with traditional African music influences like maskandi and mbaganga. The
sound is original roots reggae with strong rock, ska and blues influences. Like all good
reggae, their lyrics are socially conscious and uplifting, railing against the government for not respecting the Rainbow Nation and
imploring their fans to stand up for integration and one love. Other songs have deeply rooted anti war sentiments, while others
lament the sad tales of urban South African poverty and the struggle to survive as musicians in the global capitalist economy. At
every show you will hear the Tidal Waves chant: ‘Original music for original people!” Tidal Waves are widely respected in South
African music circles as an honest, hard working band with an original sound and irie vibes. Because of this they have some of the
most ardent, die-hard fans and supporters in the SA music industry. They are currently working on their next aloum and will continue
to gig extensively.
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Things to do in Grahamstown IF you have a

Shop and browse...

Explore a bit of Grahamstown! Take a walk down High Street; to the top of New Street; or to the
Peppergrove Mall. But don’t be late for your next session!

At Drost dy Arch
Under the Arch for beads, jewellery, knick-knacks and all sorts.

In High Street

* The Red Café for light meals & a bohemian atmosphere.

* Maxwell’ s for meals that go the extra mile.

» 137 High Street if you are feeling extra decadent.

e Madhatters for scrumptious snacks.

» Steers for fast food with a zesty flavour!

e Nando’s - gotta love them.

e The Spur towards the bottom of High St. Open until 11pm with specials especially for you this week!

* Dulce’s Ice-Cream Parlour and Coffee Shop for a fresh atmosphere, killer parfaits and light meals.

e The Yellow Piano for classy food and the funkiest decor. They serve a fabulous South African buffet by
weight as well as an a la carte menu. Lunch is served weekdays from 12h00 - 14h30, dinner from
18h30 - 21h00.

e The Juice Bar for sandwiches, soups and curries wat skrik vir niks.

e The Cathedral - find out why Grahamstown is officially a City.

In New Street

* Henry Ate - food fit for a king.

* Debonairs for tasty pizza.

e Mr Burger is open late for the bigger, better burger.

e The Rat & Parrot or Olde 65 for delicious, inexpensive pub meals.
* Reddit’ s for coffee and books

Peppergrove Mall

e Guido’s for pasta, pizza and salads.

e Evolution is a health food lover’s delight! For fresh, authentic food.

e The Mustard Seed for teachers looking for time out, value-for-money massages. Call Chiman on 636
1496 to make an appointment or speak to one of the staff. They also stock a wide variety of health foods
and aromatherapy items.

* Wimpy for breakfasts, burgers, fries and shakes.

e The Roxbury for the latest movies! Stop in & see original awesome charcoal drawings of famous
movies done by Richard Kilpert.

Also

e The Observatory Museum, a unigue house on Bathurst Street, has the only Camera Obscura in the
Southern Hemisphere! It was here that Dr William Guybon Atherstone identified the Eureka diamond,
delivered by post, which was subsequently one of the causes of the industrialisation of Kimberley! This
unusual Victorian house is full of rich historic treasures and is well worth a visit. There will be a nominal
entry fee into the Museum and the Obscura. It is open on weekdays 09h00 - 17h00.

e Theatre Café at the Rhodes Theatre for a cool artistic vibe and tasty unusual food. Weekdays: 09h00 -
17h00.

* The Beauty and Body Clinic  for teachers needing some pampering! 1 Fraser St. off African St. Call
Charne or Carla at 622 4227 for massages, waxes, facials and lots of health advice.

* Gino’s in Hill St. for the best pizzas in town.

» Albany History and Science museums  in Somerset St. for interesting art exhibitions and info relating
to natural history and science.
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Make sure you
tune into Rhodes Music Radio
89.7fm
for your very own Schools
Festivals programme
made by the workshop
participants

THURSDAY 12 JULY
@ 13h00 and @ 18h00

For Sale

Schools Festival
T-shirts
R50

Available from the
Information Desk

Write Onl!

Calling all writers and budding journalists!! See yourst
IN PRINT!
Encores the 2007 Standard Bank National Schools
Festival newspaper, sponsored by Wordfest.
The deadline for copyMednesgall Jyl 13h00
900 copies &ncorevill be handed out to all festival
participants on Thursday night.

Put pen to paper and tell us about your festival
experiences! Hand them in as you write them -
they will have a better chance of publication.

Your name and school name must
appear on everything you submit.
However, if you ask to be published
“anonymously” the Editor will remove
your name from print.

We need:

*Show reviewsthese can be a couple of lines or three
paragraphs.

*Vox Popspick an issue and get comments from a range of
festival goers (remember if you are quoting someone to do
so accurately). Send in your vox pops with your comments.
* Tell us abotiie lecture/s or workshops/s you attended.
*How isRes life? Being away from home? Meeting new
people?

* How waghe journey to Grahamstown? School? (it's over
guys...what will you miss?)

* How is the talentat fest? “What talent?” you ask.

It's a festival - come now!

* Interview an artist like Lindiwe or Scott or Ntando or
Daniel or Solly OR ask us and we will set up an interview
for you with anyone you like as long as they are available!!
But you gotta be real, ok?

* How is your Dynamite Disco Danciafitl theirs? (and
WHAT were they thinking when they came up with that
name?)

* Let’s hear about the Visual Art did you see it? What
happened in your head? And your heart? Write about it!

* And Grahamstowiplease tell us about the G-city!

* Tackle an issué/hat is ‘good’ theatre? Should art be
‘relevant’? What is ‘relevant’? Should schools festivals only
include local art? Do we need to ‘dredge up our past’?
Why?

Submit your writing to a Festival Assistant or drop itin the
‘Encore Drop Box' at the Information desk by
Wednesday 11 July @ 13h00 .

You can call the Editor , Kanina Foss on 0781830812 or
visit her in the Arts Ed offices. See available times at
the Information desk
Remember, if you keep it short it has a better chance of
being printed!
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